/é Tsaqofiya : Jurnal Pendidikan Bahasa dan Sastra Arab
@Q@ Vol. x No. x Juni 20xx, x-1xx
@ P-ISSN : 2685-7022, E-ISSN : 2685-7103
] W) BT al ¥ O g &l ) gad e ) Lk 3] sall B g
(¥ Ay gudl) Aal ) ALE )5
Amanda Shelfi Anastasya

UIN Siber Syekh Nurjati Cirebon
anastasyaamandashelfi@gmail.com

gadlall
V) 31l Y o)) il Blal de sema 8 8 el el Julad ) Al all s2a Caags
038 iy &35 (5 ey sl (a5 LS00 511 Ay gl g lasily LS ) "
J cLﬂSL@AMaLY}Q‘)S‘)A&MJASE\)A\ et Ly QMM%)J’M&GM‘
el pasind g 4y V) AAEIL (3l ot s Lpadsi ) gaf 8 Ll Ly g o
8 Bl Al i ja o3 ALl e L8 (el A CLESILY Sl ) (g gl
e&;@ﬂ&uﬁj 6dswA‘3Lﬁ‘9§u3\SSc\)Aj\ ‘)3‘9..\43(:.1&4.\5‘595‘5.1‘%\ éA:\MM

adill iy g1 S gl i it ) AN ) Ay gedl) 1) Ll

Abstract
This research aims to analyze the representation of women in the poetry anthology
"Aku Bersaksi Tiada Perempuan Selain Engkau” by Nizar Qabbani using the radical
feminist approach of Rosemarie Tong. This anthology is intriguing because it presents
women as central subjects who are not only praised but also depicted in traditional
roles and the complexities associated with patriarchal culture. The radical feminist
approach is used to explore how Qabbani reveals the injustices faced by women in
patriarchal society and how women are portrayed as strong, independent figures, yet
trapped in an oppressive system.
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! wildana Wargadinata dan Laily Fitriyani, Sastra Arab Masa Jahiliyah dan Islam, 2018.

2 Rohmabh, dkk, Figur Perempuan dalam Puisi “Asyhadu An La Imra’ata Illla’Anti’Karya Nizar Qobbani
(Analisis Semiotika Riffaterre) dalam Diss. Uin Sunan Kalijaga Yogyakarta, 2021.

3 Rosemary Tong, Feminist thought: A more comprehensive introduction. Feminist Thought, Student
Economy Edition: A More Comprehensive Introduction, 1-428, dalam
https://doi.org/10.4324/9780429493836.
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4 Rahman, M. Aku Bersaksi Tiada Perempuan Selain Engkau, 2018.
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