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ABSTRAK 

 

REPRESENTASI KERAGAMAN BUDAYA INDONESIA DALAM MUSIK 

VIDEO “WONDERLAND INDONESIA” KARYA ALFFY REV 

 

Siti Mutmaenah (2108302188) 

 

Keberagaman budaya Indonesia merupakan kekayaan kolektif yang tumbuh 
dari perjalanan sejarah panjang dan diwariskan melalui berbagai tradisi, nilai, dan 

praktik sosial. Di tengah derasnya arus globalisasi serta perubahan pola konsumsi 
media, apresiasi generasi muda terhadap budaya tradisional mulai mengalami 

penurunan. Kehadiran media digital memberikan ruang baru untuk memperkenalan 

kembali kekayaan budaya tersebut melalui bentuk penyajian yang lebih kreatif dan 
dekat dengan audiens masa kini. Musik video “Wonderland Indonesia” karya Alffy 

Rev menjadi salah satu representasi upaya tersebut, karena berhasil menghadirkan 
visual, musik, dan simbol etnografis Nusantara dalam kemasan yang modern. Fokus 

kajian ini adalah menganalisis bagaimana keragaman budaya dalam musik video 

tersebut dibangun melalui pendekatan semiotika Charles Sanders Peirce serta 
melihat unsur budaya mana yang paling tampak. 

Pendekatan kualitatif deskriptif digunakan dengan teknik pengumpulan data 
berupa dokumentasi, pengamatan detail terhadap setiap scene, dan telaah literatur 

mengenai tujuh unsur kebudayaan universal Koentjaraningrat serta teori 

representasi Stuart Hall. Proses analisis mengacu pada tiga komponen utama 
semiotika Peirce representamen, object, dan interpretant yang digunakan untuk 

menelusuri bagaimana tanda budaya ditampilkan dan dimaknai dalam konstruksi 
visual dan audio. 

Analisis menunjukkan bahwa “Wonderland Indonesia” menampilkan tujuh 

unsurkebudayaan universal melalui rangkaian tanda visual, musikal, dan simbolik 
yang saling terkait. Kesenian menjadi aspek yang paling dominan, terlihat dari 

keragaman tarian tradisional, musik daerah, busana adat, arsitektur, dan ornamen 
khas dari berbagai wilayah. Dimensi religi juga menonjol melalui simbol-simbol 

spiritual seperti Surya Majapahit, estetika Hindu Bali, ornamen Papua, serta 

ekspresi nilai Islam dan Kristen. Unsur pengetahuan dan ekonomi hadir secara lebih 
tersirat melalui arsitektur, motif tekstil, properti tari, dan elemen budaya lain yang 

merefleksikan keterampilan serta sistem sosial masyarakat Nusantara. Secara 
keseluruhan, konstruksi interpretant dalam karya ini membentuk gambaran 

Indonesia sebagai bangsa yang majemuk, harmonis, dan kaya warisan budaya, 

dengan penekanan pada pentingnya hidup dalam keberagaman.  
Temuan tersebut memberikan kontribusi bagi pengembangan representasi 

budaya di media digital dan memperlihatkan potensi karya audiovisual sebagai 
sarana pelestarian budaya yang efektif. Selain itu, hasil kajian diharapkan dapat 

mendorong pemanfaatan media digital sebagai medium edukasi budaya bagi 
generasi muda dan publik yang lebih luas. 

Kata kunci: Representasi, Keragaman Budaya, Semiotika Charles Sanders Peirce, 

Musik Video. 
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ABSTRACT 

 

REPRESENTATION OF INDONESIAN CULTURAL DIVERSITY IN THE 

MUSIC VIDEO “WONDERLAND INDONESIA” BY ALFFY REV 

 

Siti Mutmaenah (2108302188) 

 

Indonesia's cultural diversity is a collective treasure that has grown from a 
long historical journey and has been passed down through various traditions, 

values, and social practices. Amidst the rapid pace of globalization and changes in 
media consumption patterns, the younger generation's appreciation of traditional 

culture has begun to decline. The emergence of digital media has provided a new 

space to reintroduce this cultural treasure through a more creative form of 
presentation that is closer to today's audience. The music video “Wonderland 

Indonesia” by Alffy Rev is one such representation of this effort, as it successfully 
presents the visuals, music, and ethnographic symbols of the archipelago in a 

modern package. The focus of this study is to analyze how cultural diversity in the 

music video is constructed through Charles Sanders Peirce's semiotic approach 
and to see which cultural elements are most apparent. 

A descriptive qualitative approach was used with data collection techniques 
in the form of documentation, detailed observation of each scene, and a literature 

review of Koentjaraningrat's seven universal cultural elements and Stuart Hall's 

theory of representation. The analysis process refers to the three main components 
of Peirce's semiotics: representamen, object, and interpretant, which are used to 

explore how cultural signs are displayed and interpreted in visual and audio 
constructions. 

The analysis shows that “Wonderland Indonesia” displays the seven 

universal cultural elements through a series of interrelated visual, musical, and 
symbolic signs. Art is the most dominant aspect, as seen in the diversity of 

traditional dances, regional music, traditional clothing, architecture, and 
distinctive ornaments from various regions. The religious dimension is also 

prominent through spiritual symbols such as Surya Majapahit, Balinese Hindu 

aesthetics, Papuan ornaments, and expressions of Islamic and Christian values. 
The elements of knowledge and economy are more implicitly present through 

architecture, textile motifs, dance props, and other cultural elements that reflect the 
skills and social systems of the Indonesian people. Overall, the interpretant 

construction in this work forms an image of Indonesia as a diverse, harmonious 

nation rich in cultural heritage, with an emphasis on the importance of living in 
diversity. 

These findings contribute to the development of cultural representation in 
digital media and demonstrate the potential of audiovisual works as an effective 

means of cultural preservation. In addition, the results of this study are expected to 
encourage the use of digital media as a medium for cultural education for the 

younger generation and the wider public. 

Keywords: Representation, Cultural Diversity, Charles Sanders Peirce's Semiotics, 
Music Videos. 
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MOTTO  

“Allah tidak membebani seseorang melainkan sesuai dengan kesanggupannya.” 

(Q.S Al Baqarah: 286) 

 

“Tidakkah hari-hari terasa ingin mengacaukan pikiranmu, 

boleh saja kau berhenti sejenak tapi tidak dengan hidupmu” 

(Feby Putri) 

 

“No, never be scared of trying, 잠시 잊었던 꿈들에 다시 닿을 수 있게 

너의 맘의 소리를 들어, baby. So, what if all of this could just be so easy just 

like. Don't change, let go. Be brave, be strong. But take it easy, no rush. I know 

you got it. Go, fail forward. Go get your voice heard, don't fold. 다시 널 찾아가 

into the unknown” 

(NCT DREAM) 
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