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ABSTRAK 

“REPRESENTASI HUBUNGAN PENETRASI SOSIAL PADA FILM 

“MERRY RIANA: MIMPI SEJUTA DOLAR”” 

 

Meli Robiyati Sholiha 

1808302107 

 

 Film Merry Riana: Mimpi Sejuta Dolar menceritakan Merry terpaksa 

mengungsi dan bertahan hidup di Singapura. Merry berhasil kuliah dengan 

student loan. Alva seorang senior bersedia menjadi penjaminnya. Alva membantu 

Merry dan merekapun menjadi semakin dekat. Penetrasi Sosial adalah komunikasi 

interpersonal yang relatif dangkal menjadi tingkat yang lebih intim.  

Berdasarkan latar belakang yang dipaparkan tersebut, maka pertanyaan 

penelitian yang diajukan oleh penulis: (1) Bagaimana representasi dari proses 

penetrasi sosial antara tokoh Merry Riana dan Alva Christopher? (2) Bagaimana 

analisis semiotika Roland Barthes dari penetrasi sosial antara tokoh Merry Riana 

dan Alva Christopher? 

Penelitian ini bertujuan untuk mengetahui representasi dari proses 

penetrasi sosial antara tokoh Merry Riana dan Alva Christopher dan mengetahui 

analisis semiotika Roland Barthes dari penetrasi sosial antara tokoh Merry Riana 

dan Alva Christopher. 

Metodeologi penelitian yang digunakan adalah penelitian kualitatif dengan 

pendekatan semiotika. Sumber data primer dan sekunder, dalam penelitian ini 

meliputi teknik pengumpulan data berupa observasi dan dokumentasi. Teknik 

analisis data dengan semiotika Roland Barthes dan teori penetrasi sosial Altman 

& Taylor. Analisis data dilakukan dengan mengklasifikasikan scene kedalam 

makna denotasi, konotasi, mitos yang sesuai dengan teori penetrasi sosial Altman 

& Taylor.  

Berdasarkan hasil analisis dan pembahasan, maka diketahui Film Merry 

Riana mempunyai alur penceritaan tokoh Merry dan Alva yang merepresentasikan 

hubungan penetrasi sosial. (1) Representasi proses sosial antara tokoh Merry dan 

Alva melalui tahapan : Orientasi (pengenalan) lewat Scene 01 dan Scene 02. 

Pertukaran penjajakan afektif (pendekatan) lewat Scene 03, Scene 04, dan Scene 

05. Pertukaran afektif (pengungkapan) lewat Scene 06, Scene 07, Scene 08 dan 

Scene 09. Pertukaran stabil (pemeliharaan)  lewat Scene 10 dan Scene 11. (2) 

Pemaknaan analisis semiotika Roland Barthes pada Scene 01-11 yaitu pemaknaan 

denotasi, konotasi, dan mitos. 
 

Kata kunci : Representasi, Penetrasi Sosial dan Analisis Semiotika Roland 

Barthes. 
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ABSTRACT 

 

REPRESENTATION RELATIONSHIP OF SOCIAL PENETRATION IN THE 

MOVIE "MERRY RIANA: MIMPI SEJUTA DOLAR"" 

 

Meli Robiyati Sholiha 

1808302107 

 

The movie of Merry Riana: Mimpi Sejuta Dolar tells of Merry being 

forced to flee and survive in Singapore. Merry managed to study with a student 

loan. Alva, a senior, is willing to be the guarantor. Alva helps Merry and they 

become closer. Social Penetration is the relatively shallow interpersonal 

communication to a more intimate level. 

Based on the background described above, the research questions posed 

by the author are: (1) What is the representation of the social penetration process 

between Merry Riana and Alva Christopher? (2) How is Roland Barthes' semiotic 

analysis of social penetration between Merry Riana and Alva Christopher? 

This study aims to determine the representation of the social penetration 

process between the characters Merry Riana and Alva Christopher, and to know 

the semiotic analysis of Roland Barthes from the social penetration between the 

characters Merry Riana and Alva Christopher. 

The research methodology used is qualitative research with a semiotic 

approach. Primary and secondary data sources, in this study include data 

collection techniques in the form of observation and documentation. The data 

analysis technique is using Roland Barthes' semiotics and Altman & Taylor's 

theory of social penetration. Data analysis was carried out by classifying the 

scene into denotative, connotative, mythical meanings in accordance with Altman 

& Taylor's theory of social penetration. 

Based on the results of the analysis and discussion, it is known that the 

Merry Riana film has a storyline for the characters Merry and Alva which 

represents the relationship of social penetration. (1) Representation of the social 

process between the characters Merry and Alva through the following stages: 

Orientation (introduction) through Scene 01 and Scene 02. Exchange of affective 

assessment (approach) through Scene 03, Scene 04, and Scene 05. Affective 

exchange (disclosure) through Scene 06 , Scene 07, Scene 08 and Scene 09. Stable 

exchange (maintenance) through Scene 10 and Scene 11. (2) The meaning of 

Roland Barthes' semiotic analysis in Scene 01-11 is the meaning of denotation, 

connotation, and myth. 

 

Keywords : Representation, Social Penetration and Semiotic Analysis Roland 

Barthes. 
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“true revenge is to be strong. to survive. to protect.” 
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